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Editorial Bullshit

Jon Konrath

It’s always a weird experience for me to read my writing from the past, espe-
cially the spontaneous stuff like e-mail and journals that | didn’t edit and re-edit a
thousand times. To get psyched up for this project, | read all of the old Air in the
Paragraph Line issues back to back. Not only were they weird and strange and
funny, but they reminded me of the era when | typed all of that stuff in a fury, pho-
tocopied it, and slapped on some postage without even proofreading it in most
cases. It led to some screwups (like the vanishing words on the right margin in
issue #5), but it also provided some entertaining reading.

You’re holding in your hand the second generation of Air in the Paragraph
Line, which includes many changes and improvements. I’'m taking submissions
from friends and strangers that write shit that’s as fucked up as my own, so you
don’t have to listen to just my pathetic ramblings for an entire issue. The new for-
mat also looks more like a zine than the old newsletter, something I did to make it
worth a couple of bucks to the reader. Maybe this will also mean some sales at the
newsstand and attention from those who ignored the previous format (I sent the
first 5 issues to Factsheet 5 and never got a review).

Almost everything has changed except for the name of the zine, and the
philosophy behind this work: | want to provide a readable, enjoyable piece of paper
that people can READ. I'm sick of trendy zines with no readability that provide
worthless information like reviews of music nobody would ever buy or scene
reports of places nobody would ever visit. I'm also tired of ‘artistic’ zines with lofty
and academic prose and poetry that’s about as enjoyable to read as an IRS publica-
tion. Likewise, I'm not into GenX “hey, remember...” publications. | remember the
70s and | remember the 80s, and from what | remember, they sucked. As much as
things get worse over time, at least we don’t have Ronald Reagan, Milli Vanilli, or
that fucking “Where’s the beef” woman anymore. 1’d rather not read a zine that
will open any mostly-healed wounds.

So what is my grand solution to all of this? | have put together a bunch of
writing that | like to read, and I’'m hoping that you like it too. | am not doing this
project for money or to get famous or anything like that - it’s just so | can share some
cool stories with whoever wants to read them. If you want to find out more about
any of the writing, or just want to drop a line, check out the contributors page in the
back. If you enjoy a piece, please direct your praise to the author and make their
day, or piss them off, or something. It’s nice to know when you’re being read, espe-
cially when you're not getting paid. And also, I’'m already working on issue #9, so
if you’ve got a story to share, let me know.

Enough with the bullshit. 1 hope you enjoy the zine.

-Jon



| nterview:
Jello Biafra

Ray Miller/Jon Konrath

Some of you may know Jello
Biafra from his days as the lead singer
for Dead Kennedys, or maybe his newer
projects like Lard. He’s also well
known for his 1979 San Francisco mayoral campaign in which he promised to legalize pan-
handling for laid off city employees and ban automobiles within the city. He’s been running
his own indie label, Alternative Tentacles, for years, and he’s toured and released four
albums of spoken world material. He talks about liberties, freedom, and censorship - things
he’s familiar with after his Distribution of Harmful Matter show trial, where he and others
were charged because of an H.R. Geiger album inside of a Dead Kennedys album (the
charges were dropped, a year and $100K in legal fees later). At any rate, Jello is an intelli-
gent and well-spoken man with a lot on his mind.

Ray Miller had a chance to speak to Jello over the phone on April 21, 1997. Here’s
their conversation about Lard, the internet, MTV, and why people need to stop screaming
“sellout” and start thinking for themselves.

Ray: Let’s talk about Lard for a minute because | know there’s going to be a new
album coming out pretty soon. How do you think that Lard is different than the
other projects you’ve worked with the Dead Kennedys, Mojo Nixon, and other
bands?

Jello:  One listen should answer that question for everybody.

Ray:  Not musically, how is it different working with other guys. Is it different to
work with those guys than, like, East Bay Ray?

Jello:  Ohyes, it’s a very different way - it’s putting music together. The way Al
and Paul are able to blow up those guitars and drums so they sound so huge on
their different projects is they record everything very cleanly - the basic track won’t
just be bass and drums and maybe the original guitar all in one room, they’ll just
record the kick and the snare, then re-record the bass tracks and even overdub the
toms and the cymbals, so that everything is totally isolated.

Ray:  That explains why the records sound so good.

Jello: It also explains why the parts are broken down into very simple blocks of
sound. It's not drum machines - everything Al does has real drums, but they put
samples on the drums after the real ones are recorded, so some people think they’re
drum machines.

Ray:  Who played the drums for this new album?
Jello:  Most of it is Bill Rieflin, one song is Jeff Ward, one song is Ray Washam,
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Ministry’s current drummer.

Ray: How long ago was Ward'’s track recorded?

Jello:  1think it was probably ‘92, ‘91.

Ray: | briefly spoke with him in Chicago, at a Hooters restaurant of all places.
Jello:  Good god. That fits, | hate to say.

Ray: His death was really tragic.

Jello:  Yeah, I still think about him, where would he be now, what would be say-
ing to each other.

Ray:  Awesome drummer too.
Jello:  Ohyeah, built like a linebacker, played the drums accordingly.
Ray: Do you ever talk to the other guys from Dead Kennedys?

Jello:  Pretty regularly, actually. We don’t have a manager, so it’s like a divorced
family with kids. We don’t want to turn into The Who or Husker Du and communi-
cate to each other with lawyers, so we have to be cool.

Ray: In this day of reunion tours, do you ever think of doing that?

Jello:  Idon’tthink any of us really want to - | certainly don’t. They’re welcome to
take the name and get somebody else to sing if they really want to do a reunion that
bad, but | don’t think any of them do.

Ray: |can’t really imagine they’d want to carry on without you.

Jello:  Well, The Misfits carried on without Glenn Danzig, and just got signed to
Geffen for their trouble.

Ray: That's pretty odd, since he wrote all the songs.

Jello:  No, it’ll be interesting to see what happens now - it’ll be the first time any-
body besides Danzig wrote a Misfits song.

Ray: | know that you’ve been involved with other bands, and have loaned some
of your talents to Sepultura, Gwar, The Offspring, and others, in various capacities.
Are there other bands you’d really like to work with that you haven’t had a chance
to?

Jello:  If I was gonna do that, | was gonna say it to them, rather than in someone’s
newspaper. | did get approached, much to my surprise, about doing some sort of
work in some capacity on the next Horton Heat album. | never know how people in
that bracket or with that different kind of music are going to react to me, but | guess
Horton, or Jim as his real name, saw Dead Kennedys in front of the Republican con-
vention in Dallas in 1984. They had just renominated your friend and mine Ronald
Reagan, the man who made the rust belt rusty, and all these smug Republicans
were filing out of the convention hall, so | got the whole crowd to yell “fuck off and
die” at them, over and over again. They skittered away to their hotel rooms pretty
fast. The same day, some other protesters had conducted a die-in at the flagship



store of Niemann-Marcus, walking in dressed like nuclear war victims and passing
out in the aisles.

Ray:  That’s cool!

Jello:  Oh I know. I always think resistance should be fun, and protests like that
where you use theater and just good plain old fun goofing off to rile people who
need their butts kicked, so much the better. And also, | believe it was the same day
or the day before that Joey Johnson burned the flag that wound up in the Supreme
Court. Remember how Bush was trying to get a big constitutional amendment to
ban flag burning? That was the Supreme Court case that set that off. The odd part
about that is that throughout American history, there’s only been 45 documented
cases of anybody burning a flag, and yet they want to monkey with the constitution
and put another amendment for that now. It wouldn’t surprise me if Newt Ging-
rich’s evil twin Bill Clinton went right along with it.

Ray:  If he doesn’t, maybe Gore will in the year 2000.

Jello:  I’'m hoping this campaign scandal will knock him down once and for all.
He and Tipper are as right-wing as any of the Bush-style Republicans. They were
both born into really rich families and have never touched the ground in their lives.
They can barely conceal their contempt for real people and working Americans.

Ray: Do you think he’ll have a shot, or will somebody knock him out of the line?

Jello:  I’'m not sure it even matters at this point - how much difference between
Democrats and Republicans is there in this day and age? Most of what got enacted
before the last election was all the Reagan-Bush agenda - the parts they could never
get through if there’d been a Republican president for everybody to hate. But
instead, they let Clinton get away with signing that horrible welfare bill, because
they figured “oh well, otherwise if Dole’s in, it’ll be even worse.” How much worse
could it get? That why I call Clinton “Newt’s evil twin.” Nowadays, America’s like
Mexico: we have a one-party state that’s basically a dictatorship run by the rich.
Unlike Mexico, here it masquerades as a two party state. the Democrats and the
Republicans are basically one party: the Corporate party.

Ray:  What do you think about a third party candidate like H. Ross Perot?

Jello:  I"'d much rather have a corporate puppet than a Neo-Nazi in power. Perot
is just plain crazy. He was talking about unleashing the National Guard to go to
black neighborhoods and do door-to-door searches. Remember that in ‘92? He
wanted to just kick in people’s doors and look for drugs, and he was talking about
doing it in black neighborhoods.

Ray:  What do you think the solution is? Do you think somebody is going to be
able to come in as a third party and crack the system?

Jello:  Well, it’s possible, but | think people ought to quit sitting on their butts

waiting for some man on a white horse to come make everything right again. You’ll
notice that there was all this hype before the last election - on cover of Newsweek it
said “Can Colin Powell save America?” No one person can save America, that’s up

to all of us.
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I don’t think it’s egocentric for every single person reading this magazine to
quit complaining, to not stop with complaining but to go further. Start thinking
about what they would do if they could actually fix things they think are wrong. If |
was in President Clinton’s shoes right now, what the fuck would | do? If | was the
mayor of a town in Northern Indiana right now, what would | do? Sheriff, police,
teacher - | mean, it’s a good mental exercise to prepare people for what i think is
inevitable.

Now we’ve noticed after the NAFTA and the GATT treaties that corpora-
tions have a bigger stranglehold on our daily lives than ever before. Those treaties
basically certify in writing that corporations can act as independent sovereign
nations, move capital from one country to another without any sort of tariffs or
restrictions, and basically just move factories from a high wage area to a low wage
area, thus putting all the people who need jobs in both those areas in competition
with each other over who will work for the lowest wage. Needless to say, we in
America don’t want to have to compete with Chinese slave camps to see who can
make the cheapest basketball shoe.

If more and more people get downsized, and thrown out of work in this
country, something’s gonna blow. | sure as hell hope it doesn’t turn into a Rush
Limbaugh wet dream, with people running around playing army, and pulling more
Timothy McVeigh bullshit or stuff like that. But if it’s going to go down peacefully
and help anybody, we all damn well better be ready for when corporate dictator-
ship has its train wreck. That train wreck will happen in our lifetime. Czechoslova-
kia was able to pull it off more or less, and even in South Africa - think of how much
more violent everybody thought the change to majority rule would be than it actu-
ally was. At least the people on the opposition weren’t just sitting around and com-
plaining all the time, and stabbing each other in the back over little issues that don’t
matter. That’s what people in America do all the time. The Religious Right is orga-
nized as hell - they know what their common goals are and they’ve put their differ-
ences aside. we have to be able to do that on our side too.

All these people who moan on and on about how Green Day and The Off-
spring sold out or the most important issue in the whole world is whether Lookout!
records puts out a Curious George album or not - they’re all just living in their own
little fantasy world. Going around pointing fingers as to who is a sellout and who is
and is not punk is not going to feed the guy down the street holding up a sign say-
ing “homeless - will work for food.”

Ray: Do you ever get so sick of the way that things are here that you think about
moving anywhere?

Jello:  Where would | move? | mean, I'd much rather be in the belly of the beast.
What other country can you live in where people castrate and gas themselves so
they could join some spaceship hiding behind a comet? What other country does a
reverend in Ohio get arrested in a town square for burning an easter bunny as a
pagan god? As far as I’'m concerned, home is where the disease is. 1'd much rather
stay here. America is the most twisted, demented country in the world. It may not

be the best run, but it’s where | need to be.
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Ray:  That’s true - | bet you get a lot of ammuni-
tion for the spoken word albums here.

Jello: It helps to travel though. | mean there are
some areas where other countries are run better
than ours, that’s pure and simple fact. In Holland,
they haven’t made cocaine and heroin legal, con-
trary to popular belief, they do tolerate pot and
hash smoking in certain designated cafes, and
only bust the great big bulk dealers who they fig-
ure probably are gangsters. You can get heroin
and cocaine on prescription if you’'re hooked, thus
you don’t have to pay the mob’s high prices and
you don’t have to go around robbing and Killing
people to get your money for your dope. Where’s
the drive-bys? Where’s the shootings? Not in Holland. That’s the way to cut down
on crime is to end prohibition and end the drug war. Same goes for health care.
They have socialized medicine all over Europe where you can if you’re sick go see a
doctor without having to fill out a million forms, get the insurance from some cor-
poration that wants to kick you out of the hospital the day after you have a baby.
They believe in taking care of people. In Finland, you get six months leave if you
have a kid.

Ray: Itjust seems like in this country, | don’t think it’s the drug war as much as it
is big corporations teamed up with the government that want it to stay illegal
because they make more money from it.

Jello:  The worst part is, now that we don’t have the communists to fight any-
more, the military-industrial complex is being replaced by the prison-industrial
complex. In California, a prison guard makes almost twice as much as a teacher.
That in a nutshell shows how little American corporations care about America’s
people.

Ray: Yeah, if they got more teachers, they might get more teachers who are qual-
ified.

Jello:  Yeah, well not to mention if kids felt like they had a future, too. Whatever
politicians can’t figure out or don’t really want to face, they blame youth, they bash
youth. Even Clinton was marching right alongside fundamentalist christians say-
ing that kids should have to wear uniforms to school. That’s completely fucked!
But of course, they’d much rather bash youth and build more jails then put the same
amount of money it takes to build a jail into beefing up the school system.

Ray: In the past, you’ve done stuff with the Kennedys like Rawhide, and Take
this Job and Shove It, and the stuff with Mojo - obviously you have some love of
country music. How did you get from that to Dead Kennedys?

Jello: 1 had listened to some country music in high school. The first one i had to
admit | liked was Commander Cody, because there was so much humor in the lyr-
ics. First time a friend of mine in high school played me Hank Williams, | thought it

was the funniest thing | ever heard in my life. A couple years later, | realized that
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he was singing straight from the guts and his heart and soul, and had as good if not
better ability to say a lot in few words as somebody as Iggy Pop. | always had a
respect for it, but | figure it’s a lot easier to sing country in the shower than itis in
the studio, so if | was gonna make a country record, it damn well better be funny. |
didn’t really learn to write a country song until after that record was done, so now
I’'ve got a few more originals that’ll have to be recorded somewhere else another
time. Some time, the WalMart shuffle has to see the light of day.

Ray: Do you think you'll record those with Mojo again?

Jello:  1don’t know. I’ve got about 60 songs written, but most of them of course
are on the wild, heavier side, and | haven’t found the right combination of people to
play them with yet. Part of the problem is music has become so categorized now,
people want to only play metal, or only play pop-punk, only play commercial
grunge or something, and they don’t want to mix stuff up. The beauty of Dead
Kennedys was, | was the only one in the band who had a punk background. Ray
played fifties and early sixties music, and Klaus’s previous band was funk based.
He was in psychedelic bands, and was even the lead singer in a power trio once,
which I think they called Frogg, and lasted only one gig. And Ray had seen Pink
Floyd with Syd Barrett live when he was a little kid. So the influences were more
diverse than somebody who figures that punk has to be some kind of old school,
new school, obey the rules of the fucking school. We weren’t into schools. We were
more into blowing up the school. So now I find that a lot of my favorite musicians
who still have fire in the belly and are willing to try something new are all in bands
they’d be fools to leave.

Ray: Let me ask you about a DK show i saw a tape of - you were wearing a pair
of green gloves, they looked like surgical gloves. Why were you wearing them?

Jello:  No one else wore green gloves on stage. | had spotted ones, and one great
outfit i had once was a green US army jumpsuit with bright white gloves coming
out the ends of the sleeves with the tips painted bloody. | wore it on the 4th of July.
The other one that | guess nobody got a video of is when we played outside the
Demoaocratic convention in San Francisco the same year as the Republican one. We
came out playing the slow, churchy part of Moral Majority with klansmen hoods
on, with a little cross with an S on it so it was a christian dollar sign. Then we pulled
the hoods off revealing Reagan masks underneath. People don’t do that stuff these
days because they’re afraid that one of their friends will yell “sellout” or “rock star”
because they’re being too different onstage.

Ray:  Speaking of which, how is your leg doing?

Jello:  It’s better than it was, obviously. | may not be able to tour on it, I’'m not
sure. | did some shows with DOA and Nomeansno when they were touring
together. In a way it was cool, DOA and Nomeansno all on stage at once playing
Full Metal Jackoff. That was something to hear. But the next day my knee felt rub-
bery, and numb, and kindof wrong, and that was only 20 minutes on stage. So
maybe | gotta work out more, | dunno. | don’t want to stand there and bore people
to death and stand in one place on stage. | couldn’t control that anyway.

Ray:  Does it bother you to do the spoken word tours with the leg?



Jello:  Ah, no.
Ray: Do you prefer to do the musical albums or the spoken word albums?

Jello:  Usually, | get tired of one and then want to do the other. | haven’t toured
spoken word to death and | haven’t done it in Europe at all.

Ray: Do you think the European audiences would respond to what is a basically
American-ized as far as spoken word is concerned?

Jello:  I'have done spoken word in Australia. People responded pretty well. | had
to backtrack a little bit and explain to them who Newt Gingrich and Rush Lim-
baugh were. But hopefully, they would draw the parallel that if somebody like
Rush Limbaugh was plopped on the TV screen by corporations wanting to stir peo-
ple up into fascist hatred, then maybe they’d fight back a little quicker. So far there
hasn’t even really been an organized Snapple boycott even though they sponsor
Rush Limbaugh and all their liquids taste like shit.

Ray: Instead of bands you’ve covered, let’s talk about bands who have covered
some of your songs. Of course, the Virus 100 thing was pretty cool, whose ideas
was that?

Jello:  Some of the other people who worked at the label. | was reluctant, but the
album turned out to be pretty good. I’'m not much for tribute albums, but this one’s
musically strong. The more the artist totally mutilated and destroyed the song...

Ray:  You probably liked the Kramer song then.

Jello:  That was one of them. He didn’t even listen to the song, he just took the
words and put some other music behind it. Alice Donut took it one step further and
said they were gonna cover Halloween and then played another song called Hal-
loween. The only band that tried to do a straight cover close to the original that
topped the original was Sepultura’s version of Drug Me. We always had a problem
getting that song to sound tight.

Ray: Have you heard Flotsam and Jetsam?
Jello:  Jeff Ward’s brother is in that band. Jason Ward is Jeff’s brother.
Ray: | assume you’ve heard their cover of Forkboy.

Jello:  No I have not. Ironically, I think it’s the only song on Last Temptation of
Reid that Bill Rieflin plays on instead of Jeff.

Ray: It’s very close to the original, and you’d be surprised at how close Eric A.K.
comes in replicating your vocals.

Jello:  That’s even more surprising. Remember the Laaz Rockit cover of Holiday
in Cambodia? It had vocals like Ronnie James Dio.

Ray:  Speaking of Holiday in Cambodia, how do you feel about people who
cover that song and seem to miss the point and change the word ‘nigger’.

Jello:  Maybe they’re afraid to come off as racist. It was meant to be an illustration

of the mindset of the people who need to be sent to Cambodia. But not everybody,
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